The Erotic Pursuit of Literary Criticism:  Reading Ovid’s Ars Amatoria
In Roman love elegy, poetry itself serves variously as a valuable gift, a means to immortality for beloved and poet alike, or even a means by which a jilted lover can defame his former beloved’s character.  Moreover, erotodidactic advice alternately promises that poetry can lead to the ecstasy of successful seduction as well as provide solace after amatory failure.  This paper argues that Ovid suggests an alternative way to assess the literary value of elegy by redefining its utility.  Although in the Amores Ovid must wittily defend his choice to write elegy (e.g. through the tongue-in-cheek recusationes of Amores 1.1 and 2.1), the didactic framework of the Ars Amatoria allows the praeceptor amoris to promote the literary value of elegy in general and his own poetry specifically.  I contend that Ovid’s use of the motif of reading poetry prompts his readers to associate poetically derived amatory successes with poetry’s literary value.  Through the praeceptor’s general advice regarding the utility of poetry as an erotic strategy combined with his comments on the seductive value of specific poets, Ovid redefines the literary characteristic of utilitas suggested by Horace as a means of critical evaluation (Ars Poetica 333-346). 
My analysis of Ovid’s Ars Amatoria relies on Sharrock’s (1994) study of Ars 2 and Holzberg’s (2006 48) concept of the “staged reader response”.  While Sharrock’s analysis demonstrates that interpretations of the text evolve as the perspectives of the Readers and readers (i.e. the internal and external audiences) shift, I argue that there is also an interpretation suggested to the audiences by Ovid. This paper expands on Holzberg’s thesis by looking beyond programmatic statements embedded in poetically encapsulated literary debates for examples of staged reader response.   In particular, the paper will study poets named by the narrator in the course of instruction in conjunction with general precepts related to poetry (recitation and composition as erotic strategy).  
The list of poets that the praeceptor amoris recommends to his female students serves as an example of how Ovid constructs an interpretation which ultimately leads to a reassessment of elegiac poets (Ars Amatoria 3.329-348).  The praeceptor’s list comes across (to the internal audience, at least) as an objective evaluation of the utility of the various poets due in part to the “unpredictable and non-chronological order” (Gibson 2003 ad loc.) of the names. Ovid further develops the patina of objectivity by interrupting the list of elegists with references to Virgil and Varro. The narrator recommends the seductive power of the poetry of Propertius, Gallus, and Tibullus,  ostensibly his rivals (literary and erotic), and moves on before even mentioning his own (Ars Amatoria 3.329-348).  By returning to elegy after naming the epic poets, the praeceptor suggests that his own poetry is included merely as an afterthought, that its original omission was an oversight, or, perhaps, in an effort to feign modesty (Gibson 2003 ad loc.).  Yet, he emphasizes his own poetry, explicitly naming the Amores and Heroides, and devotes as much space to it as all of the other poets combined (Gibson 2003 ad loc.).  By including in this list writers of different genres, the praeceptor blends critical appreciation based on literary value with its seductive power.  He suggests that “his own” poetry is better than others in a way reminiscent of Propertius’ suggestion that elegy is more useful for seduction than epic (Propertius 1.9.9-14; also cf. Amores 2.1.29-38).   
As a result of the slippage between the internal and external audiences of the Ars, this poetically self-constructed reader response has the potential for becoming the external audience’s response.  This staged reader response prepares women for Ovid’s unique method of seduction, which the praeceptor does not always enthusiastically encourage his male students to replicate (e.g., reservations concerning the gift of poetry at Ars 2.273-286; cf. Tibullus 1.4.59-70).  This external audience, nevertheless, witnesses Ovid’s successes and associates the utility of his amatory poetry with its literary merit.  Thus, Ovid becomes the founding member of a literary society for the appreciation of Ovid.  This paper reveals how elegiac readers (i.e. readers in elegy) engage in erotic pursuits and in turn how that guides readers of elegy towards an erotic reception of the poetry itself. 
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