Viewing Athena in the Bath of Pallas
The manner in which Callimachus presents the divine is a predominate question in the scholarship of the Hymns and, in particular, the Bath of Pallas.  Understanding how Callimachus chooses to represent the goddess, Athena, in this hymn is a difficult task for readers and scholars, who recognize the unusual characterization of the goddess and her representation with strange activities in her narrative, such as taking a bath and granting prophecy.
  How does Callimachus portray the goddess and how does that help us interpret the poem?  One puzzling aspect of Athena’s representation in the Hymn is the emphasis placed on her masculinity.  Morrison identifies her sexual ambiguity and uses it to explain that it is directly connected with and reflects the sexual ambiguity of the narrator,
 while Depew believes that Athena’s masculine characterization in the ‘mimetic’ first part of the hymn serves as an attributive section that differentiates the goddess from others, namely Aphrodite and Helen (who represent the Ptolemaic queens).
  In the poem Callimachus clearly accentuates the binary nature of Athena as both masculine and feminine.  I would argue that Athena’s dual representation occurs because Callimachus is giving his audience two “images” or epiphanies of Athena – a physical image through the mimetic narrative of the bathing ritual and a literary image through the inset Tiresias narrative.  In a close reading of the Hymn, this doubling is not only reflected in the representation of Athena’s gender, but also in the duplication or repetition of words, narrative, and images presented within the work.  For example, the narrative of Athena’s bath is a duplication of the ritual bath of the statue in the larger frame story.  In addition, the narrative of Acteon is a double of Tiresias’.  Words are also constantly repeated, and even images, such as the ( of Athena’s horses, are recurring (later on in the description of Athena nude).  

The poem creates an increased sense of anticipation toward viewing the image of the goddess, yet Callimachus is playing with the reader by presenting an image (i.e. characterization) of the goddess all along.  Through Callimachus’ double representation of Athena,  by the time the reader reaches the end of the narrative, (s)he, too, like Tiresias, has fully seen the goddess in all her splendor.
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