Vergilian Intratextuality:  Paternity and the Labyrinth
Intertextuality is well accepted as a key component of Augustan poetic practice (e.g. Edmunds 2001, Farrell 1997).  Emerging explorations of the concept of intratextuality, however, have added another important way to understand Vergilian allusion (Sharrock and Morales 2000, especially Fowler 2000).  Instances of intratextual reflexivity are often closely intertwined with intertextual allusion.  This paper will explore the intratextual repercussions of the labyrinth simile at Aeneid 5.588-92, especially in its relationship to the intertextually allusive labyrinth ecphrasis of 6.27-30.  The analysis will reveal that Vergil’s patterns of reference within his own text are not only crucial to interpretation, but a manifestation of the same intricate literary approach as his intertextual allusions.  They will also suggest a more positive understanding of the interaction between these two labyrinth episodes than that advanced by Miller (1995).

The labyrinth simile’s most famous external reference is to Catullus 64, a text whose own intratextuality has been examined by Theodorakopoulos (2000).  In Catullus, the labyrinth and the thread used to overcome its inobseruabilis error (C. 64.115) appear in an ecphrasis that describes a woven tapestry covering Peleus and Thetis’ bridal bed.  At Aeneid 5.588-93, the inremeabilis error (A. 5.591) of the labyrinth is invoked to describe the intricate motions of the Lusus Troiae, led by Iulus.  Now, however, despite the altered medium, the invocation of the labyrinth in words so close to Catullus’ brings Cretan legends to mind as the reader examines the performance of Iulus and his cohort (Armstrong 2002 addresses the Cretan legends of the Aeneid more broadly).

When the labyrinth’s inextricabilis error (A. 6.27) reappears in book six, this time in the context of the ecphrasis of the doors to the temple at Cumae rather than in a simile, possible significances for the earlier placement of the image emerge.  Here the labyrinth is connected even more fully to Cretan mythology, appearing in a series of depictions of those stories fashioned by Daedalus himself.  Miller (1995) reads the two labyrinths as bracketing the Trojan women’s burning of the ships, and connects this to a theme of the negative power of the feminine, informed by Lacan.  Yet, a more positive interpretation is also possible.  By connecting Iulus’ act of (imitative) leadership in the celebrations in honor of Anchises to the Daedalian reliefs, Vergil juxtaposes two traditions of paternal and filial behavior.  Iulus is more obedient, a better child to his father than Icarus to his uncle; at the same time, Aeneas is a better father to his son, self-abnegating to the extent of giving up Dido (an evocation made explicit in Vergil’s many references to Catullus 64 that focus on Ariadne).


This paper will argue, based on the examples considered, that intratextuality allows for a novel articulation of the poet’s structural and thematic intentions in the text, and is very useful in comprehending the self-referentially allusive practice of Vergil in particular.  Expanding on the conclusions of Doob (1990) on the labyrinthine themes and qualities of Vergilian narrative, this particular intratextual allusion will demonstrate how marked passages, such as similes and ecphrases, create a multi-layered document, as three-dimensional and interactive as any modern hypertext.  This intratextual approach helps to explain why the Aeneid is not a text to be read in a linear or paratactic fashion.  Vergil’s masterpiece demands simultaneous understanding of multiple scenes by his readers in order to attain a full appreciation of its meaning.  


Works Cited
Armstrong, Rebecca.  2002.  “Crete in the Aeneid:  Recurring Trauma and Alternative Fate.”  CQ 52: 321-40.

Doob, Penelope.  1990.  The Idea of the Labyrinth from Classical Antiquity through the Middle Ages.  Ithaca:  Cornell University Press.  

Edmunds, Lowell.  2001.  Intertextuality and the Reading of Roman Poetry.  Baltimore: Johns Hopkins University Press.

Farrell, Joseph.  1997.  “The Virgilian Intertext.”  In The Cambridge Companion to Virgil, edited by Charles Martindale, 222-38.  Cambridge:  Cambridge University Press.

Fowler, Don.  2000.  “Epic in the Middle of the Wood:  Mise en Abyme in the Nisus and Euryalus Episode.”  In Sharrock and Morales, 89-113.  

Miller, Paul Allen.  1995.  “The Minotaur Within:  Fire, the Labyrinth, and Strategies of Containment in Aeneid 5 and 6.”  CP 90: 225-40.

Sharrock, Alison and Helen Morales.  2000.  Intratextuality:  Greek and Roman Textual Relations.  Oxford: Oxford University Press.

Theodorakopoulos, Elena.  2000.  “Catullus, 64:  Footprints in the Labyrinth.”  In Intratextuality:  Greek and Roman Textual Relations, edited by Alison Sharrock and Helen Morales, 115-41.  Oxford: Oxford University Press.  

------.  2004.  “The Name of the Game: The Troia, and History and Spectacle in Aeneid 5.”  Proceedings of the Virgil Society 25: 63-72.

