
Release the Women!: Redeeming Clash of the Titans in the Undergraduate Classroom 

 Louis Leterrier’s 2010 remake of Clash of the Titans has been criticized by classicists and 

non-classicists alike. The plodding storyline, dull acting, insipid dialogue, and frenetic action 

sequences have contributed to its negative reception. More specifically, anyone with a passing 

acquaintance with the original or Greek mythology has been outspoken about the changes made 

to Andromeda (no romance!) and misrepresentation of Io (she should be a cow!). Played, 

respectively, by Alexa Davalos (former model) and Gemma Arterton (recent Bond girl), these 

female characters have been viewed as eye-candy in a testosterone driven adventure. But both 

characters are more than mere stereotypes or egregious mistakes. Whether made intentionally or 

not, changes to Andromeda provide a more modern take on her, a proactive and outspoken 

woman, and indirectly allow Perseus to adhere more closely to his traditional story. Io, who has 

little in common with her namesake, offers an amalgamation of women of Greek myth, from 

helper-maidens to mortal women loved by the gods to the goddess Athena herself. Although I 

incorporate this film into my undergraduate Greek film course to illustrate Hollywood’s 

redefinition of heroism and rethinking of the Greek gods, these two female characters can offer 

students insight into a film’s re-appropriation of myth and the original sources inspiring it. 

 The audience first meets Andromeda while her parents glory in their victory over the 

gods. Immediately she proves herself to be an active, rational, and vocal young woman, a future 

leader of Greece rather than a daughter and future bride. She is the first to approach the 

suspicious stranger (Perseus) and speaks reasonably against her parents’ blasphemy, drawing 

attention to those suffering outside the palace (and later we see her tending to them). When 

Hades (in response to Cassiopeia’s boast of her daughter’s beauty) decrees Andromeda’s 

sacrifice, Andromeda readily shoulders the responsibility to save her city/kingdom (and all of 



humanity), declaring her willingness to go along: “no one should have to die for me”. The film 

deliberately removes a romantic relationship between her and Perseus; although still inaccurate 

(Perseus will obtain Medusa’s head to save a woman and a city), this revision slightly distances 

his mission from Andromeda and realigns Perseus/Medusa to the traditional version of the myth, 

a quest performed without reward and for his family. As Perseus refuses Andromeda’s offer of 

kingship at the end of the film, she has been transformed from sacrificial victim and objectified 

reward/love interest to a strong single woman and future queen.   

 Io immediately distances herself from the original Io when she reveals to Perseus that she 

refused a god’s advances and was cursed with agelessness; this Io thus is aligned with those in 

Greek myth who rejected Apollo and were punished (Daphne; especially Cassandra and the 

Sibyl). Yet Io’s refusal also sets her up as both an Athena figure and potential love interest of 

“I’m just a man” Perseus. As the lone woman on the journey for Medusa’s head, Io resembles 

Atalanta partaking in the Calydonian boar hunt as well as the well-known helper-maidens 

Ariadne and Medea. Io is a fighter, an interpreter, a guide; she can lasso off a scorpion’s tail and 

knows vital information, including the way to Medusa’s lair. Without her, Perseus and friends 

may have been lost, literally and figuratively. She spurs him to action, not only to begin his 

mission to obtain Medusa’s head but also to finish his journey alone.  

Most importantly, she fulfills the traditional role of Athena known from the myths of 

Perseus (help against Medusa) and Bellerophon (taming Pegasus). She further recalls Athena’s 

interactions with Achilles in the Iliad and Odysseus and Telemachus in the Odyssey. Perseus first 

encounters Io when Hades threatens Andromeda and Argos; as Perseus rushes at Hades (who 

killed his adoptive family) with his sword, Io, seemingly out of nowhere, places a restraining 

hand on his shoulder, saying “Not now, Perseus, you will have your chance.” The scene recalls 



Achilles’ attempt against Agamemnon in Iliad 1. Io’s protection, guidance, encouragement, and 

advice allude to Athena’s presence in the Odyssey where she helps both father and son in their 

journeys. Io cannot be Athena here since men have revolted against the gods (and the virginal, 

half-sister Athena cannot be a potential love interest) and is downgraded to a demi-goddess 

figure, who, unfortunately, also assumes Andromeda’s proper role as Perseus’ future wife. 

 Problems with the film still exist, and it is uncertain whether the screenwriters and 

director had a working knowledge of Greek myth. But a reevaluation of Andromeda as an 

updated and modern figure from Greek mythology and Io as representative of a range of 

mythological women highlights that the film has something to offer to the undergraduate 

classroom and that both women are more than simply decorations. 

 

 


