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On the Doublet: Theoklymenos as Odysseus 

 

 In this paper, I argue that the seer Theoklymenos functions as a thematically significant 

doublet of Odysseus in the second half of the Odyssey.  While scholars have long perceived a 

connection between Theoklymenos and Odysseus, this connection has traditionally been 

understood in purely non-thematic terms.  Analysts and Neo-Analysts have argued that 

Theoklymenos’ connection  with Odysseus represents a vestige of an alternate version of the 

Odyssey in which the seer played a more prominent role (Page, 1955; Kirk, 1962; Reece, 1994), 

Oralists, on the other hand, have argued that it stems from the doubling tendency of oral poetry 

itself (Fenik, 1974; Lord, 2000).  Yet, as I argue in this paper, this connection can—and 

should—be understood in thematic terms as well.  More specifically, I suggest that 

Theoklymenos, in his capacity as doublet of Odysseus, imbues two separate nostos episodes in 

the poem with greater meaning and significance: Telemachos’ return from the Peloponnese, and 

Odysseus’ self-revelation to the suitors.  

 In the first part of the paper, I review the case for a Theoklymenos-Odysseus connection.  

First, I note, Theoklymenos’ introduction in Book 15 bears a striking resemblance to Odysseus’ 

own introduction in Book 1: the poet refers to both seer and hero as ἀνήρ/ἄνδρα, withholds both 

their identities for a significant number of lines, and, as Steve Reece has noted, presents both as 

objects of persecution (Reece, 1994).  Second, both seer and hero serve as prophets of Odysseus’ 

nostos, with each telling Penelope on separate occasions of her husband’s imminent return and 

each receiving the same thankful, if skeptical, response from her (Hansen, 1972).  Finally—and 

highly suggestively—the seer and hero never actually interact in the poem, despite the fact that 

Odysseus interacts with nearly every other named character living in or staying at his home 

(Reece, 1994).  
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 In the second part of the paper, I consider the meaning and significance of this connection 

in relation to the two nostos episodes mentioned above.  In the case of Telemachos’ nostos, I 

argue that Theoklymenos, as a doublet of Odysseus, represents the symbolic fulfillment of 

Telemachos’ journey in Books 2-4.  While Telemachos accomplishes several things on his 

journey, among his most significant accomplishments is his transformation from boy to man, his 

transformation, in a sense, from an οὔτις to an Odysseus.  In the course of the Telemachy, as 

Norman Austin has shown, Telemachos grows more cunning, more discerning, more discreet—

more capable, in short, of μῆτις, the Odyssean attribute par excellence (Austin, 1969).  Thus, in a 

symbolic sense, Telemachos’ very act of returning with Theoklymenos, a veritable alter ego of 

Odysseus, serves to highlight this transformation.   

 In the case of Odysseus’ nostos, I argue that Theoklymenos, again in his doublet 

capacity, plays a part in the Apolline subtext of Odysseus’ climactic self-revelation.  To make 

this argument, I begin by demonstrating the basis of this Apolline subtext.  In the first place, I 

note, the poet presents Odysseus as something of an Apolline figure throughout the poem (see 

Hernández, 2002); second, and no less significantly, the mnesterophonia takes place during a 

festival of Apollo.  Having demonstrated the basis of this Apolline subtext, I proceed to consider 

Theoklymenos’ role therein.  In a nutshell, I argue, first, that Theoklymenos’ foreboding, ecstatic 

prophecy to the suitors in Book 20 prefigures not so much the coming of a hero as the coming of 

a god; second, that the suitors’ expulsion of Theoklymenos following this prophecy works as a 

symbolic expulsion of Odysseus himself, and, more specifically, of Odysseus qua Apollo; and, 

third, that Odysseus’ self-revelation in Book 22 functions as a divine epiphany to punish those 

who spurned both his divinity and his dependents.    
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 In conclusion, Theoklymenos, I contend, is neither a relic of an alternate version of the 

Odyssey nor a simple byproduct of oral poetry itself; he is, rather, an important, if subtle, part of 

the poem’s complex thematic web. 
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